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A. Dreyer. S. 323-389. Die Uberschrift unterrichtet hinlanglich 
iiber den Inhalt dieser wertvollen Studie, die einen schatzenswerten 
Beitrag zu der noch immer recht mangelhaft bekannten Geschichte 
der deutschen Meistersingerei liefert. Sie stellt sorgfaltig Hans 
Sachsens Beziehungen zu Miinchen fest und bespricht die Verhalt- 
nisse und Mitglieder der Munchener Singschule, die ubrigens keine 
besonders grosse Bedeutung gehabt hat. Sehr wertvoll sind auch 
-die Beilagen. Sie bieten zunachst eine Heine bisher noch nicht 
veroffentlichter Gedichte von Jorg Schiller, 1 Albrecht Lesch, Jorg 
Schechner, Niklas Zimmermann, Jeronimus Drabolt und Katha- 
rina Holl. Es folgen dann zwei ' Verzeichnisse von Dichtern, die 
Tone von Munchener Meistersangern als Vorlage beniitzten ' und 
ein recht lehrreiches, von Adam Guschmanns Tabulatur vollig 
unabhangiges ' Schulregister' aus eirier Handschrift der Munchener 
Universitats-Bibliothek (Cod. Ms., 826, 4°). Ganz besonders 
riihmenswert ist es endlich, dass dieser Abhandlung auch noch 
16 Seiten Nebenbeilagen beigegeben sind, die vier Lieder in der 
ursprtinglichen Niederschrift mit Noten und Text und dahinter 
auch eine moderne tJbertragung (von Th. Kroyer) enthalten. 

Hermann Jantzen. 

KSniqsbksq i. Pb. 



Das St. GaUer Spidvon der Kindheit Jesu. Untersuchungen und 
Text, von Joseph Klapper. (Germanistische Abhandlungen, 
begriindet von Karl Weinhold, herausgegeben von Friedrich 
Vogt, 21. Heft). Breslau, 1904. 129 pp. 4.40 Mk. 

Klapper' s work contains an exhaustive study and a carefully 
revised text of the St. Gall Christmas play. The play with brief 
introduction has already been published by Mone (Schauspiele des 
Mittelalters, 1846) ; Klapper's new text, however, is not only con- 
venient for reference in following his investigations, but is welcome 

'Dieses ' hiibsch Lied mm funff Fraxoen wy sie einander clagten yber jre man' 
braucht iibrigens nicht aus dem Leben gegriffen zu sein, wie D. auf S. 340 
sagt, sondern es gehort in denselben Zusammenhang wie die "Wettgedichte, die 
ich in meiner 'Geschichte des deutschen Streitgedichtes ' (Breslau 1896) 
S. 67 besprochen habe. 
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for its own sake, correcting as it does the inaccuracies and omissions 
in Mone. 

The first part of Klapper's study is grammatical, a presentation 
of the phonological and inflectional peculiarities of the language of 
the play, distinguishing, at least in some points, between the dialect 
of the poet and that of the scribe, and attempting occasionally to 
distinguish peculiarities of the copy which the scribe had before him. 
On the basis of these linguistic observations Klapper undertakes in 
the second part of his study to determine the time and place of the 
manuscript and of the original play. The manuscript is assigned to 
the end of the fourteenth century and to the St. Gall region, origin- 
ating probably in St. Gall itself. The original play is dated a 
century earlier and its place of origin Klapper believes to be western 
Switzerland. He rejects Mone's supposition that the home of the 
original was the Lower Rhine ; this point is of some importance, as 
Mone's view has found its way into other works and has been men- 
tioned by Wilmotte (Les passions allemandes du Rhin, Paris, 1898) 
in support of his theory of a Rhenish ' Urspiel ' for most of the 
German plays. 

In the third part of his study Klapper discusses the relation of the 
St. Gall play to other plays, the ultimate sources of the play, and 
its style and verse-structure. Under its relation to other plays he 
does not bring much that is new. The chief new point that he tries 
to make is that the Easter play of Muri has influenced the Herod 
scenes of the St. Gall Christmas play. His proof consists in a num- 
ber of more or less similar passages from the two. His statement 
(p. 47) that the passage in which Herod receives advice cannot be 
explained from the Latin officio,, or liturgical plays, is not in accord 
with the facts. The advice given to Herod is to order the slaughter 
of the innocents, and that he does this on the advice of some one 
else is a feature that occurs in a number of Christmas plays, includ- 
ing some of the Latin officio, (see Kummer, Erlauer Spiele, footnote 
on p. 27). The evidence of influence of the Muri play does not 
seem to me at all convincing. 

A feature peculiar to the St. Gall play is the introduction of the 
daughters of Sion, who sing the praises of Mary. Klapper says (p. 
40): "In den Tochtem Sions sehe ich, wenigstens in erster Linie, 
nicht, wie Teuber will, eine Allegorie, sondern sie scheinen an die 
Stelle der im Pseudo-Matthaus erwahnten Obstetrices getreten zu 
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sein, die schon im Freisinger OflTzium die Konige zur Krippe 
weisen." If Klapper means by this anything more than merely 
that the obstetriees do not appear and the daughters of Sion do, if he 
means any real connection, he does not give any reasons in support 
of it, and the facts do not seem to point that way. The obstetriees, 
in the plays in which they occur, do not come to pay homage, but 
are naturally at the crib from the first and receive the shepherds or 
the three kings. Here however the daughters do not appear until 
after the shepherds, and like them come to pay homage, the 
daughters to Mary, as the shepherds to Christ. Their introduction 
is doubtless due to the desire to increase the scenes of homage ; this 
tendency is seen elsewhere, as in the later Hessian play, where five 
virgines and five cantores appear and sing alternately the praises of 
the new-born Christ. The introducing of the daughters of Sion 
might naturally be suggested by the Old Testament prophecies that 
the daughters of Sion should rejoice in the coming of the King 
(Zach. 9. 9 ; Is. 62, 11), although their praises in the play are ad- 
dressed to Mary alone. Klapper (p> 66) cites as a source an 
antiphony in which the daughters of Jerusalem address Mary and 
she responds with the same general thought as in the play. As he 
further points out, part of the daughters' praise of Mary is based on 
Cant. 6. 9 (Klapper by mistake has 9. 6); this verse follows close 
upon a mention of the daughters of Jerusalem in the words, " vi- 
derunt earn filiae et beatissimam prsedicaverunt." 

The part of Klapper' s work dealing with the religious sources of 
the play, its use of the bible, the apocrypha, antiphonaries and 
breviaries, and Latin hymns, is one of the most important parts, 
and throws interesting side-lights on the general question of sources 
and methods of composition in the medieval religious plays. In a 
final section on style and verse-structure attention is called to the 
chivalric elements in the style. Being of the thirteenth century the 
play would naturally still be subject to the influence of the epics of 
chivalry. Earlier (p. 39) Klapper has pointed out that the past 
tenses of the stage-directions and the occasional rhymed couplet 
among them are epic features, that is, lapses into the narrative tone. 
An interesting but probably not significant parallel to the rhymed 
stage-directions might be mentioned in the directions in hexameters 
in the Latin officio, of Nevers and Bilgen (Creizenach, p. 63). 

In an appendix Klapper gives a few prose selections from the 
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manuscript in which the St. Gall play is contained, to show the 
dialect of the scribe. In a second appendix he gives the results 
of a comparison of the text of the Easter play in Mone (Schau- 
spiele des Mittelalters, I, 72 ff. ) with the manuscript. These are 
important for any one who might wish to use the text for linguistic 
purposes. 

A few misprints and other matters of detail may be mentioned 
here: — 

P. 45. II a 89, should read II a 39. 

P. 50, also on p. 66 and p. 95. Cant. 9, 6, should read 
Cant. 6, 9. 

P. 95. The antiphonal source cited in the foot-note is quite 
different from the form in which it is given on p. 66. In the same 
foot-note 571 should read 471. 

P. 121. The note on line 697 is out of its proper numerical 
position. 

Klapper' s work is a welcome addition to the literature of the 
religious drama. If more such exhaustive studies were made of 
individual plays, the way would soon be paved for a more compre- 
hensive work than has yet been written on the German religious 
drama. 

Neil C. Brooks. 

University of Illinois. 



